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Italian artist Bruno Antonio Malatesta 
combines the rich traditions of antique 

art, archaeology, and Eastern philosophy 
with a modern approach to create works 
replete with a timeless symbology that 
still resonates in today’s world. In his 
acrylic and oil paintings, he reinterprets 
the forms and colors of ancient signs 
and antique letters that evoke and 
translate deep archetypal messages into 
a recognizable language. In essence, 
he blends letters from different cultures 
to create a new pictorial and symbolic 
means of expression, mixing them 
together in order to explore the common 
roots of human cultures across time.
Malatesta explains his approach: “This is 
a symbol that lives in the heart of every 
man. . .  As soon as he was born, he 
started nourishing himself with the food 
of symbols. . . [that,] stemming from long-
lost cultures, echo themselves deeply. 
We recognize them, and if we allow them 
to vibrate, they remind us of the very 
essence of sound, light, thought, with 
a hidden energy that once again starts 
to live and to show itself.” The goal of 
his paintings is to gift the viewer with a 
meditative portal, a way to go deeper into 
their individual feelings and emotions, 
which have been shared and expressed 
by thousands of human generations.
With a background in yoga, Malatesta 
brings a real sense of balance to every 

aspect of his art form. There is a richness 
of color and solidity of form that conveys 
both the rootedness and harmony 
inherent in each image depicted on the 
canvas. To encounter one of Malatesta’s 
paintings is to discover a deep wisdom 
revealed within its symbols and forms. 
His art succeeds in communicating with 
the heart of the viewer, bringing to light 

all that is hidden within our deepest 
levels of consciousness.
Bruno Antonio Malatesta currently lives 
and works in Almese, a small town near 
Turin, Italy.

www.brunomalatesta.com  
www.Agora-Gallery.com/Artistpage/
Bruno_Antonio_Malatesta.aspx

Avatar      Acrylic & Oil on Canvas     39” x 39”

Bruno Antonio Malatesta 

Il Custode delle Porte     Acrylic & Oil on Canvas     39” x 39”

Bruno in his Studio
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Fred Mou

Fluid, organic forms characterize Swiss artist Fred 
Mou’s works. Elegant, full lines cascade through 

his compositions, electrifying two-dimensional surfaces 
in transcendent, biomorphic shapes that are vivid with 
lyricism. Trained as an architect, Mou understands 
compositional space with a deep, emotive sensitivity. 
Though his compositions are richly geometric, he imbues 
each of his pieces with palpable dynamism through 
symbolism. Entitling his approach “Animassymbolism,” 
Mou seeks to interpret aesthetically the intrigue and 
exquisiteness of the world around him. 
Kaleidoscopic in both theme and style, the artist absorbs 
the culture and energies around him, setting to his 
paint surfaces all of his opulently eclectic experiences 
of the world. Well traveled throughout Europe, Africa, 
and North and South America, Mou’s works betray a 

penetrating empathy for all human beings everywhere. “Through my trips I have seen many landscapes and oceans, including 
marine areas which for a long time were inaccessible,” says Mou.  On these trips, he is transfixed, “researching the light which 
gives colors their real expression, a vital part of life on earth and the “sky ceiling” of our planet world.” Color moves through 
these works, expressive of diversity. 
Fred Mou studied architecture at the Geneva Institute of Architecture in 1970 before studying fine arts at the L’Ecole des Beaux 
Arts in Paris. 
  
www.fredmou.com    
www.Agora-Gallery.com/ArtistPage/Fred_Mou.aspx

Flying Metal     Acrylic on Paper     12” x 16.5”

Klaus Boesch
(The Sandman)
Sand — minute and indistinguishable, yet 

stirringly vibrant and unique — is the chosen 
medium of artist Klaus Boesch, otherwise known 
as ‘The Sandman.’ Through the microscopic 
grains, Boesch constructs vivacious panoramas 
of color and form, encouraging us to question our 
idea of traditional art and art making. He works 
his sands like an alchemist, so that kaleidoscopic 
patterns flow before us, creating familiar forms. As 
singular grains, sand is of little significance; yet as 
Boesch builds his creations through this material, it 
becomes evocative of spiritual, fantastical concepts. 
An essential part of our Earth, sand comes from a 
myriad of materials, symbolizing the evolutionary 
character of nature and life alike. Though the artist 
chooses and creates his sand pieces, the viewer 
is in ultimate control. Through a simple touch or turn of one of these artworks, we can completely morph and shift the sand to 
our liking. It is Boesch’s intent that the viewer should have this ability; indeed, we have the same creative power as the artist in 
effecting the final composition. In this way, the works mimic how generations treat the environment. “If the picture is turned,  sand 
starts moving, creating new formations looking like mountains, dunes, valleys or fantasy creations,” he explains. “Everything 
happens by chance, so the picture always looks different.” 
Born in Austria, Klaus Boesch explored a variety of creative practices before devoting himself to sand pictures. 

www.sandpicture.com    
www.Agora-Gallery.com/ArtistPage/Klaus_Boesch(_The_Sandman).aspx

Harmonie     Oil on Canvas     18” x 24” 

http://www.fredmou.com
http://www.Agora-Gallery.com/ArtistPage/Fred_Mou.aspx
http://www.sandpicture.com
http://www.Agora-Gallery.com/ArtistPage/Klaus_Boesch(_The_Sandman).aspx
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People have collected art throughout history. We collect because the artist who has created a painting or expressed an idea, 
in bronze or plastic cubes, for example, has done so with great passion, feeling and raw emotion. This passion transcends the 
medium to the point where often the collector does not know why he or she fell in love with a particular piece, but only knows that 
something in their psyche has shifted.  Art not only expresses the ideas and emotions of the artist but of the collector as well.  A 
pale shade of blue in a misty landscape can trigger memories that awaken events long forgotten.  

I particularly favor work that has a moving aesthetic; I feel that art should never stagnate behind glass or lay dormant in a corner 
of the room gathering dust. The art that speaks to me can affect my mood, or reveal new insights as to how I am feeling about 
myself and my world. In short, art shifts consciousness.

This new feature will examine the reasons why certain works of art resonate with us, solutions regarding the placement of 
artwork and the staying power of a particular piece year after year. The following answers from eleven collectors provide great 
insight into the lasting relationships between art and the collector: the common thread that binds the two is the compelling emo-
tional impact that the art had on the buyer when he or she first laid eyes on it. It was like falling in love!  

 

Why were you attracted to this particular artwork?

Collector / New York City: I was immediately attracted to the painting, which depicts a woman suspended in time; the body is 
fully at rest as if in a cocoon, and I love the peacefulness of it.
W. Waller: Michel’s work is very unique and expressive and no other artist has ever intrigued me as much as his paintings have done.
Each artwork is a new creation.
J. Nieman: I was attracted to the work immediately. As an artist myself, I tend to gravitate towards pieces that are very different 
from what I create. I just liked the emotion of these impressionistic, somewhat abstract pieces. 
D. Seiler: I was moved by the simplicity of the work, combined with the powerful statement it makes. 
L. Kan: I was attracted by the fluid brushstrokes that Ping He chose for this abstract form which seem to delineate the figure of 
a woman. What really attracted me to this particular painting is probably the contemporary abstract interpretation of an ancient 
Chinese painting picturing a woman.  Ping He seems to retain some of the old Chinese brushstrokes but he uses them in a 
bolder and freer interpretation in his contemporary artworks.
Collector / New York City: I find the subject and perfect symmetry of the Lego sculpture appealing and very soothing.  Nathan 
seldom uses black bricks and this makes the piece more unique; in addition, the concept of having a guarded heart is compel-
ling and resonates with me. 
Q. Saeed: Bridges: I love the colors. I was looking for a large-sized painting to hang over the mantelpiece in the living room. I 
love the softness and dreamy feel of the subject. I enjoy the simplicity of the subject, which is a Bridge over water, and how it fills 
the whole canvas without being too busy or overpowering. It is a peaceful piece. 
Cenote: I was not planning on buying a second piece however I could not resist this painting. I absolutely love the colors. I love 
the red. I love the subject. I feel as though I’ve crept through the forest and stumbled upon a secret spot. It is a magical work. 
K. Alvarez: It shows a very high skill in the technique of watercolor painting, and it makes me happy!

Art Matters:  Why we Collect Art
by Angela Di Bello

Artworks and Collectors:

Hibernation by Katrin Alvarez
Collector / New York City

Carol Grief by Michel Picotte 
in the collection of W. Waller

Dream Reality 1 and Dream Reality 2 by Béatrice Burel
in the collection of J. Nieman

Bergson Jungle and Me by Patrick Girod 
in the collection of D. Seiler

016 by Ping He
in the collection of L. Kan

Guarded Heart by Nathan Sawaya
Collector / New York City

Bridge 1 by Robert Nizamov and Cenote by Cathrine Oberg 
in the collection of Q. Saeed

Suitably Aloof by Dominique Salm 
in the collection of K. Alvarez

Looking Back by Lynda Pogue
Collector / New York City

Untitled by Nathan Sawaya and Heart of Gold by Lynda 
Pogue in the collection of Dr. Furst
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Collector / New York City: I am attracted to the rich 
textural colors; also, the technique which is Encaustic & 
Mixed Media is very unique and that appeals to me as well.
Dr. Furst: Sculpture, untitled: The compelling figurative 
use of Legos evoked an emotional response in me.
Pogue, Heart of Gold: The combination of layered crimson 
and mica gold presented a powerful image of contrast and 
yet a unity at the same time.

Did you first see the artwork online?

Collector / New York City: I saw it at Agora Gallery.
W. Waller: Yes, I found the artist on the Internet under 
mixed media artists.
J. Nieman: Nope. I saw the work in Agora Gallery, and 
then came back for a closer look.
D. Seiler: Yes, on ARTmine.com.
L. Kan: Yes.
Collector / New York City: I saw it at Agora Gallery at 
Nathan’s solo exhibition.
Q. Saeed: I saw both of the pieces online and purchased them based on the online photos. I did not actually view them until I 
came to pick them up at the gallery after purchasing them.
K. Alvarez: No, I fell in love with the painting when I saw it at Agora Gallery.
Collector / New York City: I saw it at Agora Gallery where Ms. Pogue was having her first New York solo exhibit.
Dr. Furst: I had the privilege of seeing these fine pieces at the gallery.

How did the style, color, size and price influence your selection?

Collector / New York City: The pictorial subject is beautifully saturated with lyrical sensitivity; the painting “spoke” to me, and 
this was the most relevant influence.
W. Waller: If I’m drawn to a painting the size, colors and price really don’t matter, up to a price limit of $7500.00. 
J. Nieman: Obviously, they all affect the decision to purchase. Fact is, I don’t really have any available wall space... and I resist 
filling every square inch with paintings. If one does so, it just communicates clutter. So the acquisition of these pieces meant 
that something else had to go (or be rotated out for a while). This is actually a great scheme. In my experience, a new painting 
completely renovates the feel of a room, without any other form of redecorating.
D. Seiler: The unique style of the work is extremely appealing to me. The size is attractive as well, as I tend to gravitate towards 
larger pieces. Price is less important, as I will purchase works that resonate with me. The color appeals to me, in this case be-
cause of its simplicity.

L. Kan: We have collected quite a few contemporary 
pieces which we have all over our home.  So we tend 
to be more picky at this point about a specific selection. 
The style, color and size did influence my selection.  
Collector / New York City: The style, color and size 
were important components of why I selected this 
particular sculpture.
Q. Saeed: Bridges: The style, colors, size and price 
did influence my selection. I wanted a large piece 
and had a particular location for this piece in mind 
while I was looking. I was looking for these colors to 
go with the colors in the living room. The price was 
reasonable.
Cenote: The style, color and price were important. 
The size was not important in my selection of this 
piece. I selected this piece before I decided where to 
put it. I love the colors and was not trying to match 
them to a room. The style is unusual. The price was 
reasonable.
K. Alvarez: The painting is perfect; I love the mini-
malistic use of colors and the personal style of the 
artist.

Looking Back by Lynda Pogue
Collector / New York City

Guarded Heart by Nathan Sawaya
Collector / New York City

ARTmine.com
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Collector / New York City: I love the subtle shades of reds and the fluid style, and the size also appealed to me: ‘Looking Back’ 
is a gem of a painting.
Dr. Furst: The style, colors and size resonate well in my home and provide a dynamic combination of color and textures.

Did you have a particular space in mind for the artwork before you purchased it?

Collector / New York City: No.
W. Waller: No, but I seem to find new places for artwork by replacing or moving other paintings around the walls.
J. Nieman: Not really, but when I bought the pieces home, I instantly knew they belonged over the piano. There is a free-flowing 
jazzy sensation about Béatrice Burel’s work and it just fit next to an ebony piano.
D. Seiler: Yes.
L. Kan: Yes, originally I was going to hang it in my home office.  But then I decided to hang it in an area where everyone would 
be able to see it on a daily basis.
Collector / New York City: No – I simply knew that I had to own it and would find the perfect spot for it once I got it home.
Q. Saeed: Bridges: I did have a particular space in mind.  Cenote: I 
did not have a particular space in mind.
K. Alvarez: It was hung all over my whole house in one place after 
another, until I found the right place where it can “breathe.”

Carol Grief by Michel Picotte 
in the collection of W. Waller

Dream Reality 1 and Dream Reality 3 by Béatrice Burel
in the collection of J. Nieman

016 by Ping He
in the collection of L. Kan

Bergson Jungle and Me by Patrick Girod 
in the collection of D. Seiler
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Collector / New York City: I was familiar with Encaustic, in which the 
painting is a fusion of paint and wax, therefore having it in direct sunshine 
was to be avoided. I did not have a space in mind; however I found the 
perfect spot for it on a narrow wall adjacent to a window that overlooks 
the East River where the painting will not be exposed to direct sunlight.
Dr. Furst: Yes. The placement of these two works was specifically meant 
for designated areas of my living room.

Were you familiar with the artist before you made your selection?

Collector / New York City: Yes, Katrin is quite well known.
W. Waller: No.
J. Nieman: No, but I have followed her work since then. As fellow artists, 
we have communicated via email about our upcoming shows and experi-
ences... which occasionally coincide despite continents of distance.
D. Seiler: No, but I read about him on ARTmine.com, and then executed 
a Google search on him.
L. Kan: No, but I have collected from other Chinese contemporary artists 
for the last 15 years or so.
Collector / New York City: Yes – This was Nathan’s second solo exhibi-
tion at Agora Gallery; he has also had several museum shows.
Q. Saeed: I was not familiar with either of the artists before I made my 
selections.
K. Alvarez: We both participated in the same group show at Agora Gal-
lery. I didn’t know her before that.
Collector / New York City: Yes, I have been a longtime admirer of her 
work.
Dr. Furst: Yes. Having seen the exhibitions of Sawaya and Pogue, I was convinced that these pieces would be an invaluable 
addition to my collection.

Does the artwork still resonate with you and why?

Collector / New York City: Absolutely, I feel that the painting will always resonate with me because the image is now part of 
my psyche.
W. Waller: Yes, I find his colors very inviting and his work captivating and very expressive.
J. Nieman: Still love them. I imagine they will hang in their present locale for many more years. The art has a free-flow that 
seems to match the music that comes out of the piano - a very nice symbiotic relationship.
D. Seiler: Absolutely, its power and simplicity continue to resonate with me.
L. Kan: Yes, it seems to send out positive and energetic moods.
Collector / New York City: I feel that Guarded Heart will always be a significant piece in my art collection; I find it symbolic in 

many ways and love its powerful presence.
Q. Saeed: Bridges: Yes. It is peaceful and relaxing. 
Cenote: Absolutely. I feel like I have found my secret 
garden.
K. Alvarez: It still makes me smile when I look at it, 
and I am still fascinated by its expressiveness.
Collector / New York City: The acquisition is new, 
but I fell in love with this painting the minute I saw it 
and I am certain that I will always treasure it for its 
compelling beauty.
Dr. Furst: The painting and the sculpture continue to 
provide me with a sense of intellectual stimulation.

How did you learn of Agora Gallery?

Collector / New York City: I have known Agora Gal-
lery for many years, the gallery is very “approach-
able” and a wonderful resource for anyone who is 
considering the purchase of artwork.

Untitled by Nathan Sawaya and Heart of Gold by Lynda Pogue 
In the collection of Dr. Furst

Hibernation by Katrin Alvarez
Collector / New York City

ARTmine.com
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W. Waller: Through the artist, Michel Picotte.
J. Nieman: I know Agora well and love this gallery. I 
have shown my work there, and appreciate the fact 
that it serves as an international showcase. It’s al-
ways exciting to see the art trends from various re-
gions of the world.
D. Seiler: I have purchased artwork from Agora Gal-
lery before; I initially learned of the gallery through 
ARTmine.com.
L. Kan: Online. I am actually familiar with other gal-
leries in that area. It just so happens I wanted to see 
this piece at Agora when I saw it online.
Collector / New York City: I don’t remember how 
and when I first learned of the gallery, I’ve lived in 
NYC all my life and have known about the gallery for 
many years.
Q. Saeed: I learned of Agora Gallery on the internet, 
during an internet search. I was interested because I 
could view the works online.
K. Alvarez: I have had the pleasure of exhibiting sev-
eral times at Agora Gallery.
Collector / New York City: Agora Gallery has been in 
business since the early 80’s and as a New Yorker, I 
first discovered the gallery when it was located in SoHo.
Dr. Furst: I learned of Agora Gallery through a friend.

Do you have any other comments?

D. Seiler: I am grateful that the gallery makes avail-
able a variety of unique works of art.
Q. Saeed: I had never purchased artwork online be-
fore. The photos were very true to color. The process 
was simple. I would definitely purchase artwork from 
Agora Gallery in the future. It was convenient to be 
able to view multiple pieces online.
K. Alvarez: I made the painting available to a psy-
chologist friend of mine for some weeks. Afterwards, 
he gave me feedback and told me that many patients 
stood in front of the painting and smiled!
Collector / New York City: If you see a work of art 
that you love, buy it. Don’t let it slip away, as you will 
regret it forever.

Suitably Aloof by Dominique Salm 
in the collection of K. Alvarez

Cenote by Cathrine Oberg 
in the collection of Q. Saeed

Bridge 1 by Robert Nizamov 
in the collection of Q. Saeed

ARTmine.com
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The Frick Collection’s newly reopened Fragonard Room

Visit the museum
that is a masterpiece

T h e F r i c k 
Collection

1 East 70th Street, NYC
212 288-0700

Frick.org
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ARTbeatARTbeatARTbeat
Agora Gallery is proud to represent talented artists from all over the world, many of whom are inspired 
by their surroundings. Each location is different and possesses a unique atmosphere. Naturally, the 
art in each place also varies, imparting a particular feeling to the art scene and influencing artists in 
certain ways. In ARTbeat, some of our artists explain what they think is most characteristic and spe-

cial about the art scene in the city where they live.
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Berlin by Iva Milanova

Berlin is known for its history, having been Germany’s capital for many centuries and the symbol of the division between 
the capitalistic and the Communist spheres for decades, but it also possesses world renowned museums like the Pergamon 
Museum and its four neighbouring museums on Museum Island – which presented the famous bust of the Egyptian queen 
Nofretetes to the world. 
As well as these well-known museums, there are hundreds of art galleries all around town, especially in the central district of 
Mitte, the historical heart of Berlin, This was the central area of the Communist regime in East Berlin and became the main 
center of the city as a whole again after the wall came down in 1989 and Berlin once again became the capital of a reunited 
Germany. Here, especially in the art district around famous Hackesche Höfe and Auguststrasse, galleries show works of world-
renowned artists such as Neo Rauch and the like. Also, the celebrated C/O Gallery in the old postal building (“PFA”) exhibits 
photos of world-class artists like Karl Lagerfeld, Peter Lindbergh, Robert Mapplethorpe, Annie Leibowitz, Bettina Rheims, James 
Nachtwey and Henri Cartier-Bresson.
Although the Berlin art scene is not yet on a level with London, Paris and New York when it comes to commercial figures, Berlin 
is known around the globe for being “hot” when it comes to art, not only for collectors, curators and art dealers, but also for artists 
themselves. Many moved to Berlin in the 90’s and during the last decade, from all around the world, to enjoy the creativity and 
vibrancy of a city once divided that has more recently been going through the process of redefining itself – something that is 
ongoing to this day. Because of this energy and dynamism, many compare Berlin with New York in the eighties.
Berlin is also gaining a reputation for art fairs, with its expos like “Art Forum Berlin,” the international air for contemporary art 
which attracts thousands of art-lovers from Europe and beyond every year. With all these global connections, it’s no surprise 
that Klaus Biesenbach, former head of Berlin’s Kunstwerke gallery, is now a MoMA curator. What makes Berlin special is the 
conjunction of East and West, history and vivacity, world-class museums and contemporary art, old and new…
For me personally, having being born in the former socialist country of Bulgaria and having lived in Berlin since 1987, this city 
definitely shaped me as a person and artist, and I know that it is reflected in my works.
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Geneva by Célia Bai Lambert

Geneva is the European city that devotes the largest share of its budget to culture (more than 20%), which allows residents and 
visitors alike to have access to a great wealth of cultural activities. As you would expect, then, the city offers a wide range of 
artistic activities with its museums, galleries and cultural events.
Over twenty years, a new type of urban cultural space was created in both derelict buildings and preserved monuments such 
as the “Halles de l’Ile,” “Usine,” “Maison des Arts Grütli,” or “Artamis.” The city saw the growth of a large underground scene, 
marked by the appearance of many squats and websites dedicated to a culture that, despite being alternative, was recognized 
and more or less officially “out” as part of the wider art scene of the city.
 In the last few years, however, more and more alternative spaces have been shut down, leading to a debate about the future of 
the city’s underground culture. The closure of Artamis in 2008 saw the disappearance of one of the last windows into Geneva’s 
alternative cultural scene. Whilst the underground movement is fading, greater space is given to contemporary and conceptual 
art.
The most important center for contemporary art is the Mamco or Museum of Modern and Contemporary Art. Since 1994, Mamco 
has developed into a museum dedicated solely to contemporary and modern art. Focusing mainly on the art of the last forty 
years, Mamco’s focus is to allow the viewer to learn, to participate, and sometimes even to interact with the dynamic art world 
of our time. 
In Geneva, entrance to more than half of our museums is free and the others are also free every first Sunday of the month. Every 
first Thursday in the month, galleries all over Geneva present new exhibits or “vernissages,” as we call them here, presenting 
viewers with many fine new artists to discover.
So I invite you to visit Geneva, a city that takes art very seriously!
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Prague by Rumen Sazdov

“Prague Mater Urbium” is one of the many attributes of this unique town in the center of Europe - for centuries, the city has been 
a crossroads of trade and culture, and a home of arts, architecture and crafts; truly a ‘mother of cities.’ Today its many historical 
sites, palaces, narrow streets, hidden corners and famous places like the Charles Bridge make this fairy-tale town one of the 
most romantic cities of the world.
The historic centre of Prague (Hradčany, which includes Prague Castle, the Lesser Quarter, Josefov, New Town, Vyšehrad and 
Old Town, where you’ll find the Charles Bridge) has been on UNESCO’s World Heritage List since 1992. The centre of Prague 
is characterized by winding alleys and buildings that show a huge variety of architectural styles – Romanesque rotundas, Gothic 
cathedrals, Baroque and Renaissance palaces, Art Nouveau, Classicist, Cubist and Functionalist houses and modern buildings 
all have their place there.
Like architecture, art in all its forms can be seen in Prague. The exhibition venues include historical palaces, modern and 
alternative spaces, transformed brownfield buildings and corporate premises.
One of the most debated projects of the last year was definitely the “Decadence Now - Vision of Excess” in Rudolfinum (www.
galerierudolfinum.cz). Not really my cup of tea, but art has many expressions, and it is one of Prague’s strengths that it has room 
for all of them. One of the “in” places of today, which plays host to some of the variety the city has to offer, is the multipurpose 
space DOX (www.doxprague.org). 
The Czechs boast many excellent painters, such as Alfons Mucha, Josef Capek, Jan Zrzavý and Emil Fila. One of my favorite 
artists is Frantisek Kupka, whose work can be seen together with Otto Gutfreund’s in a unique collection of modern Czech art 
in the Central European Modern Art collection at the Museum Kampa (www.museumkampa.com). It was founded by Mrs Meda 
Mladkova, whose husband, Jan Mladek, said “If The Culture Survives, Then So Too Does The Nation” and this collection and its 
popularity shows not only the survival but the flourishing of national culture in Prague.
For me, Prague has been a magical place for more than 22 years, and so it can be for you.

www.galerierudolfinum.cz
www.galerierudolfinum.cz
www.doxprague.org
www.museumkampa.com
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Mechelen by Vera Cauwenberghs

I live in Mechelen, Belgium, and one of the special things about the art scene in the area is the way that it fits into part of the 
history of the country. There are hundreds of castles which were once the houses of the nobility, but have been mostly bought 
by the municipalities in the region and restored by the Flemish government. They now play host to various events, including art 
exhibitions. This is particularly magical in the summer, because they are often situated in the middle of a gorgeous park, and the 
gardens, combined with the interior which often reflects the authentic atmosphere of the building when it was in use as a castle, 
make a fantastic setting for appreciating and enjoying artwork. 
It is particularly appropriate for my own style of art, because I create a lot of works that are inspired by nature. This photo was 
taken at one of the places where I have exhibited – the castle of Saint Michael at Sint Katelijne Waver. I love these kinds of 
places and actually look for them – old churches, castles, abbeys… They’re ideal because the beauty of the location draws 
people in who might not normally go specifically for an art exhibition, but who appreciate beauty more generally. So the artist can 
expand his public simply through showing artwork in such an unusual location. Plus, I personally find it inspiring!



119   ARTisSpectrum

Toronto by Bisa Bennett

Toronto is a city constantly flourishing and developing in art and culture through its expansion of trendy areas such as Queen 
West and the Distillery District. Queen West is the creative heart of Toronto and has over 300 galleries spanning a 2 kilometer 
strip, making it the largest concentration of contemporary art in Toronto. More then 25 of these galleries are independent, and 
their exhibitions encompass a variety of media, including contemporary works and photography. Accompanying these galleries 
are various boutiques, shops and restaurants. Included in this strip is the Museum of Contemporary Canadian Art, which exhibits 
artists whose works are considered innovative and influential. Queen West is also home to Toronto’s fashionable shopping 
district and privately owned boutiques and shops, including those of Canada’s independent fashion designers. Queen West is 
transforming itself into a Toronto version of Chelsea, New York. 
The second prominent area for contemporary art is the Distillery District, which since its opening in 2003 has often been regarded 
as Canada’s foremost area in the arts, culture and entertainment. Home to galleries, boutiques, restaurants and artists studios, 
the Distillery District is in part supported by Artscape, Toronto’s non-profit art organization. Artscape supports 63 workspaces, 
offices, studios and places to rehearse and perform, all available for use by artists. 
One of the most prominent galleries of Ontario is the AGO (Art Gallery of Ontario), which maintains an extensive collection of 
contemporary art ranging from 1960 to the present. Including various media such as painting, sculpture, photography, installation 
art and so on, the collection is defined by strong holdings of influential leading Canadian artists.
Finally, the Toronto art expo is the city’s premier art and culture event of the year. It opens in the spring season and celebrates 
the fine arts by exhibiting over 200 artists, consisting of both Canadian artists and international artists from over 12 countries. It 
brings attention to various artists and collectors from all over North America and Europe who travel to Toronto for the weekend. 
The art expo displays works of various art styles and traditions and brings light to the recent trends in contemporary art.
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York by Richard Stuttle

The City of York is busy, vibrant and packed with history. One of the highlights is York Minster, which was built in defiance of 
the Roman Empire nearly 2000 years ago. It encapsulates a message about the city – that it combines a sense of beauty and 
astounding architecture with an undertone of passion and determination  - something shared by the residents, who will make a 
stand for what they believe in. 
Watercolor is a traditionally British medium and this is evident in the galleries that occupy the historic streets from the topographical 
paintings that are available in most galleries in a variety of styles. You can find stunning landscapes of the surrounding natural 
areas like the Yorkshire Wolds, the Dales and beautiful coastal towns. In addition, oils are currently big in the UK art market, 
with clients looking for vivid color and vibrancy in art, and this trend has been taken on by certain York galleries which exhibit 
everything from abstract work to impressionistic art through to classically painted landscapes and city streets. 
York has a number of independent galleries specializing in local artists as well as some large companies which sell art from 
nationally and internationally recognized artists. Galleries are spread all over the city center and you only need to wander a 
couple of streets to find the next display of art. 
York itself has been an inspiration to local artists for generations and Yorkshire has produced some fantastic world-renowned 
figures such as David Hockney, who now has returned from the U.S. to live in nearby Bridlington, where he paints daily in his 
studio. Clive Head lives in Scarborough, painting large images of hyperrealism on canvas and exhibiting worldwide. He has 
recently had an exhibition alongside Canaletto in the National Gallery, London. 
York is a refreshing inspiration to artists, because there is so much to take in, from the city’s history, to its beautiful buildings, to 
the energy of its people. There is a painting at every turn. 
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Sydney by Joolie Green

Sydney is sometimes called “the silver city” and is characterized as brash, exuberant and hedonistic. It is a city of immense 
natural beauty, having a vast and splendid harbor, botanic gardens rimming the foreshore, and multiple reflections of “larger 
than life” iconic structures such as The Sydney Opera House and the Harbor Bridge. Sydney and the nation have been settled 
by Europeans for little over 200 years, and the original Indigenous owners retain a strong position in the nation’s contemporary 
art scene. Immigrants, originally Anglo-Celtic, have been joined in large numbers in the last 50 years by our neighbors from Asia 
and the Middle East.
Like America, we are a migrant nation and increasingly our migrant intake reflects our geographical location. Our immediate 
neighbors from Asia have had an enormous influence on our contemporary art scene. In the last decade artists such as Guan 
Wei and Guo Jian have risen to prominence in Australia as part of the rapidly emerging Chinese Diaspora, which is having 
just as big an impact in Australia as it has had in the Northern Hemisphere. The White Rabbit Gallery, showcasing richly 
talented contemporary Chinese artists, is the world’s largest collection of Chinese contemporary art outside of China. Our public 
galleries, including the Museum of Contemporary Art (MOCA), the S.H. Ervin Gallery and the Art Gallery of New South Wales, 
are well attended and are an important part of the cultural life of Sydney. Public art projects such as ‘Art and About’ have also 
been welcomed and appreciated by the public and visitors to Sydney.
Sydney recently celebrated Art Month, a popular festival of visual art with artist talks, studio visits and extended gallery hours 
and tours. The city also hosts the eagerly anticipated Biennale of Sydney featuring local and international contemporary artists in 
venues such as Cockatoo Island, perfect for the staging of mammoth conceptual art projects. Numerous Indigenous art galleries 
attract the international visitor and are our largest art export. The annual Sydney Festival in our hazy January summer also 
features local and international contemporary art.
It is no surprise that in a city which enjoys abundant sunshine and a relaxed lifestyle, the works of young emerging artists reflect 
a lifestyle of urban freedom… provocatively, with large doses of irony and humor. The established contemporary artists continue 
to challenge and engage private, corporate and government patronage in homes, boardrooms and institutions. Sydney inspires 
artistic freedom, boldness and muscle to engage with the global community.
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now on view

Present Tense:
Arts of Contemporary Africa

FEATURED EXHIBITION

This installation, featuring the ongoing 
artistic creativity of a dynamic continent, 
focuses on the art of present-day Africa 
and includes works by nine artists –  
Olu Amoda, El Anatsui, Owusu 
Ankomah, Viyé Diba, Samuel Fosso, 
Senzeni Marasela, Etiyé Dimma Poulsen, 
Julien Sinzogan, and Sue Williamson.

Come see world-renowned collections  
at the Newark Museum.

49 washington st. newark, new jersey 07102
973.596.6550 711
tel tty

On-site parking available. 3 blocks from NJPAC.

always exciting.

newarkmuseum.org
web

Samuel Fosso, (b. 1962, Cameroon; lives and works in Central African Republic), La Rêve de mon Grand-père, 2003, C-print mounted on aluminum, 
45 ½ x 33 ¾ in, (detail), Purchase 2008 Avis Miller Pond Bequest Fund, and Helen McMahon Cutting Brady Fund 2008.6.1.3
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ARTisSpectrum
Subscription Information

Give yourself or a friend the gift of contemporary art and receive four issues featuring profiles of 
contemporary art, artists and important articles. 

 

															             
			   		

	
Subscribe to ARTisSpectrum for $24 in the US and $35 for international shipping. 

Subscribe by sending a check or money order to: 
ARTisSpectrum Subscriptions

c/o Agora Gallery
530 West 25th Street
New York, NY 10001

Name

Address

Interpretive 
Realms
Søs Beck
Pilar Fernandez Duarte
Anti Liu
Chris Spuglio
Baeza Stanicic
Randi Strand

July 26 - August 16, 2011
Reception: Thursday, July 28, 2011

530 West 25th Street,
Chelsea, New York, NY 
www.Agora-Gallery.com
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